XLII
LIKE BEARDED WOMEN
3rd July, 1928.
CLEMENCEAU (sbwng me a book lying open on his table):
I'm engaged in studying the Carthaginians.
MYSELF: Ah,Momrnsen.
CLEMENCEAU: It's interesting. It's written from a
point of view altogether narrow and without horizons.
That's what's good about it.
MYSELF: I've brought you two books; first, this
album of Druet's where you will find reproductions of
someMonets. . . .
CLEMENCEAU (turning over the leaves of the album): Thanks.
I'll look at it
MYSELF : One thing I didn't know was the portrait of
a man with an enormous umbrella and a tie like a bit of
string. . . .
CLEMENCEAU: Oh, that's fine! I didn't know it
either. What a beak! You hardly know whether it's
grotesque or magnificent. He did that under Manet's
influence. It's obvious if he had wished to take up figure-
painting, he would have done it as well as landscape and
gone at it as profoundly and violently. This good fellow's
done in a most frightening manner. And his trousers!
Themostexpressivethinginthepicturearethetrousers------
MYSELF : Will you have finished your Monet soon ?
CLEMENCEAU : It's being typed.  I've only a few days'